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BEETHOVEN. 29 

SALE OF BEETHOVEN'S EFFECTS.* 

Vienna, MIarch 16, 1827. 
THE sale of the lamented Beethoven's manu- 

scripts and musical library, which lately took 
place here, excited uncommon interest among 
the lovers of music, amateurs as well as 
professional men. The following are the 
heads under which the articles were arranged 
in the catalogue:- 

1. Fragments from Beethoven's musical 
portfolio, consisting of noted paper, scraps of 
various themes, &c.; 2. Fragments and sketches 
in a more complete form; 
3. Autographs of scores 
already published; 4. 
Autographs of unpublished 
music; 5. Copies of 
various Symphonies, 
Choruses, Overtures, 
Masses, &c., corrected by 
the composer's own hand; 
6. Printed music and 
theoretical works; 7. A 
small collection of works 
of general literature; and 
8. A small collection of 
musical instruments. 

The contest for several 
of the articles was warm 
and spirited, particularly 
between the well-known 
musicsellers, Artaria, 
Haslinger, and Steiner. 
More than forty works 
unknown to the public 
were brought to the ham- 
mer, the greater part of 
which are productions of 
Beethoven's earlier years. 
No doubt the present 
possessors will ere long 
afford the world an oppor- 
tunity of enjoying these 
works of the lamented 
master. We observed 
that the greater proportion 
of them became the 
property of Artaria, after 
a severe contest with 
his brother publishers; 
several fetched extra- 
ordinarily high prices. Besides a great many 
other articles, Beethoven's last work, an 
unfinished Quintet, begun in November, 1826, 
fell to the lot of Diabelli, who triumphantly 
bore it away, at a very high price, from a host 
of competitors. The same gentleman also 
became possessor of a solo-capriccio, of a 
Rondeau for pianoforte and orchestra, and of 
the English pianoforte which Beethoven had 

received as a present from the Messrs. Broad- 
wood. The gold medal which the composer 
had the honour to receive from Louis XVIII., 
in return for a copy of one of his grand Masses 
which he had presented to him, was bought by 
some anonymous collector. But by far the 
most interesting article of the whole sale fell to 
the lot of M. Haslinger - the collection of 
contrapuntal exercises, essays, and finished 
pieces, which Beethoven wrote while under the 
tuition of his master, the celebrated Albrechts- 
berger, all in his own handwriting, with the 
interlined corrections of that master, and his 
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BEETHOVEN IN HIS 49TH YEAR. 
From the engraving by Eichens, after Schimon's picture, 1819. 

remarks on the margin. It is in five thick 
volumes, which were evidently preserved with 
great care. The struggle forthe possession of this 
invaluable document-the fruit of Beethoven's 
first studies-was long and spirited; but the 
stamina of M. Haslinger brought him through: 
after many a fiercely-contested round, he was 
at length declared the victor, none of his 

* From The Harmonicon. 
t From Schindler's '" Life of Beethoven," published by the 

Aschendorff'sche Buchhandlunag. 
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antagonists coming to time. We are happy to 
be able to state that this collection of studies, 
so interesting to the whole musical world, is 
immediately to be placed in the hands of 
Kapellmeister Seyfried, who is to prepare it for 
the press. M. Haslinger also became the 
fortunate possessor of a Pianoforte Trio, con- 
sisting of Allegro, Adagio, Finale, and Variations, 
composed while Beethoven filled the place of 
organist in Cologne; of a short Sonata for four 
hands; of several songs and other vocal pieces ; 
of a small collection, entitled " Zapfenstreiche 
fiir Tiirkische Musik "; of two violins, with the 
possessor's seal on each; and, lastly, Beethoven's 
copy of the works of Handel, Dr. Arnold's 
edition, in forty volumes, folio. The latter, as 
is well known, was a present to the lamented 
composer from his friend, M. Stumpf, of 
London, the possession of which tended so 
much to soothe Beethoven during his last and 
protracted illness. The mind and talents of 
Handel were kindred to his own, and he was 
seen for hours hanging over these volumes in 
rapture, and forgetting his sufferings. Two 
other competitors contended warmly for this 
prize-M. Gldser, of Gotha, and M. Schenk, 
the well-known composer of" Der Dorfbarbier " ; 
but M. Haslinger still retained his honours as 
champion of the field. We must, however, 
observe that warm as the opposition was 
between these different opponents, the contest 
was still conducted with becoming respect-- 
not to say with a certain solemnity due to the 
relies of the mighty dead. Some of the prices 
given astonished even the most enthusiastic 
admirers of the composer, and are the most 
satisfactory proofs of the deep zeal and love for 
the art predominant amongst us. 

BEETHOVEN'S PORTRAITS AND MASK.* 
NOTHING is more curious than to look over 

the different portraits of a man well-known for 
his works, and to seek in the various modifi- 
cations of his face a trace of the modifications 
experienced by his talent. This is just what 
we have done in the case of Beethoven, whose 
portraits are numerous and tolerably different 
from each other; they may, however, at first 
sight, be divided into three principal groups, 
or well-characterised types, plainly correspond- 
ing to the master's three manners, which were 
so clearly defined. 

The reader will recollect that, almost at the 
outset of his career, Beethoven began to suffer 
from deafness. A letter addressed by him to 
Dr. Wegeler leaves no doubt on this point:- 

" My hearing," he says, " has been growing 
weaker and weaker for three years. At the 
theatre, I am obliged to lean against the 
orchestra to hear the actors. I hear only the 

high notes of instruments and voices-I have 
often cursed my existence*-I am determined to 
brave my destiny, though there are moments 
when I am the most wretched of God's 
creatures." 

Now this letter bears the date of 1800 t; in 
1796, therefore-that is to say, at the age of 
twenty-seven-Beethoven heard badly, and we 
may say that his first Trios and Sonatas, in 
which we perceive the influence of Mozart and 
of Haydn, are the only works he heard freely 
and completely. 

From this moment his originality becomes 
prominent, but his melancholy grows deep ; he 
is rendered greater by suffering; and from the 
period when the Septet and " Pathetic Sonata " 
sprang into life, accents of sudden sadness 
betray the first pangs of grief. 

In the collection of Beethoven's portraits in 
the Engraving Room at the National Library, 
Paris, there are two portraits dating from this 
period. One, however, is only a copy of the 
other. That which appears to be the original 
is signed: Reidel, 1801. 

It would be difficult for any one to recognise 
in this engraving the Beethoven with the long, 
light hair, the melancholy and ideally inspired 
eye, the broad full face, and the scornful 
mouth, which lithography has popularised. 
The Beethoven of 1801 wears the aspect of a 
young, energetic, and daring Creole; his 
shoulders are low and narrow; he wears slight 
whiskers, and his thick, black hair, cut short, 
is proudly raised; his eyebrows, perfectly 
formed, extend far over the temples; and the 
chin, sharply turned up and distinguished by 
a strongly marked furrow, reminds one of that 
of the First Consul. 

The mouth is particularly noticeable; it is 
the mouth of a man eloquent and fond of life; 
the curve is strongly defined, and the corners, 
as they rise, form an intellectual and laughing 
dimple; the under lip in the middle is shaped 
like a plump, coloured, sensual heart, as 
opposed as it possibly can be to the mysterious 
and dreamy expression for which some persons 
might look. Who can say that this feature is 
wanting in expression? Who can assert that 
before it reached its highest idealization the 
great master had not to burst asunder many 
bonds of terrestrial sensuality ? 

Among the portraits which follow there is 
one altogether apart, which may be taken as 
the type corresponding to the second phase of 
Beethoven's artistic life. It is a pretty, oval 
engraving, in the dark style, reminding one of 
the English manner. It was drawn by Louis 
Letronne, engraved by Blas Hofel, in 1814, and 
published by Artaria. t 

* From the French of M. Gustave Droz. Translated for 
the Musical World. 

* The phrase in the original is "I have already often 
cursed the Creator and my existence." 

t The correct date is June 29, 1801. 
+ A reproduction of this portrait is given on page 21. 
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